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may be answered, there can be no dispute as to the ability
and success with which Nahifi has accomplished his self-
imposed task. The poet certainly deserves the applause which
Ziya Pasha bestows on his untiring industry and application.
In a prose preface prefixed to the first volume of his
translation Nahiff gives some interesting particulars concern-
ing the circumstances under which he began his work.
He tells us that on his way to Egypt in 1092 (1681), when
he must have been quite a young man, he visited the tomb
of Jelal-ud-Dfn at Qonya, where he was affiliated to the
Mevlevf brotherhood by the then general of the order. It
is presumably from this visit that he dates his interest in
Jelal and his great poem; but the idea of translating this
into Turkish did not occur to his mind until many years
later; not till 1124 (1712), when influenced by what he
regarded as a Divine inspiration, was he constrained to
begin his task. He was calling on one of his friends, when
the latter's grandson, a clever and intelligent lad, came
into the room, and knowing Nahifi to be familiar with the
Mesnevf, asked him to read some verses along with him.
This he did, and choosing the Proem, explained to the boy
the meaning of the Persian lines. But when he returned to
his home, Nahiff was haunted by the third couplet, the
two lines of which continually recurring to him, suggested
others, whereupon came the notion of trying to turn them
into Turkish. So be began with the Proem, and before
nightfall had translated the first eighteen couplets. That
night was the night of the first Friday1 in Rejeb 1124
(August 1712), and the mosques were lit up for the evening
service when Nahiff bowed down and prayed to God to

7 That  is the night preceding the Fiiday, what we should call the Thurs-
day night.